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phrased into French by a Swiss from Neuchatel, L. Bachelin, under the 
caption of " Bel-Enfant de la Larme," and, with its 71 pages in 121110, forms 
the first volume of a collection of " Rhapsodies Roumaines " (Paris, 
" Semeur " literary review office, 1890). This solemn and curious myth lias 
been obtained in Moldavia by Eminesco, and according to Bachelin's anal- 
ysis is a cyclus of solar myths centring around Fet-Frumos, who remains 
young and resplendent forever, and is a combination of Apollo and Hercules 
as to his qualities of grace and bodily strength. He is engaged in con- 
tinual fights with Genar, with the Sorceress, and with the Mother of the 
Woods, all representing the powers of the Dark. Another Roumanic tale 
is " Roman le Nasdravan," by J. Brun, published at Ghent, Belgium, 1890, 
with an introduction by L. Bachelin (reprinted from the " Ma'gazin litteraire 
et scientifique"). This short narrative represents, in eastern Wallachia, 
what Tom Thumb is to the English people. Bachelin considers the hero of 
the story to be a crepuscularian genius, who, like the Child-Hermes of the 
Greeks, maliciously steals from Apollo his herds of cattle (the rays of the 
sun), and brings them to Pylos, or the " Doors of Heaven," — the young 
day is conquering the night with its innumerable monsters. 

Alb. S. Gatschet. 

Schlossar's Collection of Popular Plays. — The folk-lorist Dr. Anton 
Schlossar, librarian of the University of Gratz, Austria, has for the last ten 
years gathered all he could of the earlier popular literature of his native 
land, paying special attention to the people's drama and dramatic essays in 
the Alpine province of Styria. The manuscripts of these are often in the 
hands of rustics, and not easily accessible ; but Schlossar collected enough 
material for selecting from what he obtained only what seemed to be the 
best. There are in his collection religious plays made after texts of the 
New Testament, dolls, comedies, and several plays reminding us of Punch 
and Judy. The title of his publication, which is in two volumes, is as fol- 
lows : " Deutsche Volksschauspiele. In Steiermark gesammelt, etc., nebst 
' Leiden Christi ' aus Karnten." Halle, Max Niemeyer, 1891, 121110, pp. 343 
and 404. The following headings may give an idea of the contents : The 
"Paradeisspiel;" the Shepherd's Play; the Cripple's Play; The Birth of 
Christ ; the Passion of Christ ; The Drama of St. Nicholas ; Genoveva ; 
Judith ahd Holofernes ; Hirlanda ; St. Barbara ; Susan ; Der " bairische 
Hiesel " ; Avarice cheated ; After-plays. Those who find religious dramas of 
interest will find here plenty of this literature; the amateurs of worldly 
dramas may think that the play of the Bavarian robber and exceedingly pop- 
ular character Hiesel (abbreviated from " Matthias ") will certainly be worth 
perusing. It is partly composed in Bavarian dialect, and tragic situations 
constantly alternate with highly comical ones. From the " Annotations " 
we gather that this well-known robber of Southern Germany was executed 
in 1 77 1. The " After-plays," or Nachspiele, form a peculiar genus in dramatic 
literature, and are in some manner comparable to the Satyrdrama of the 
Greeks, for both were intended to exhilarate the minds of the spectators 
after the performance of a tragedy or other piece of a serious character. 
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The action and plot of these after-plays is generally of a poor order, for it 
is the coarse wit and the nastiness of the dialogues which are more pecu- 
liarly obtruding themselves to the listeners, and which depict faithfully the 
low degree of education among these rustics. 

Alb. S. Gatschet. 

Queries. — What is " setting a Job's Patience," a form of patchwork or 
embroidery often referred to in old books ? 

What were " bonnet-papers," advertised so freely in New York and New 
England newspapers from the year 1750 until this century? 

What were " shorrevals " ? An advertisement of a tailor in a Springfield 
newspaper in 1825 reads thus, — 

Shorrevals and overalls 
And Pantaloons he '11 make, 
Cutting, too, he '11 always do, 
And will no cabbage take. 

Alice Morse Earle. 
'Brooklyn, N. Y. 

Aunt Deborah goes Visiting: a Sketch from Virginian Life. — 
Mine hostess, a Virginia beauty, sat in her pretty boudoir, and with the 
sundry little implements comprised in a manicure set before her, was seeking 
to disprove the wasteful and ridiculous excess of painting the lily, by adding 
to her fair finger-tips a yet greater loveliness than nature had bestowed 
upon them, while I was engaged in the prosaic task of mending a pair of 
gloves, to cover my less beautiful hands. Thus employed as to our fingers, 
our busy tongues prattled away the summer's morning, recalling the happy 
school-life days spent together, and the various scenes and experiences 
passed through since our last meeting, when our chatter was interrupted by 
the sound of shuffling feet in the hall, followed by the appearance of Aunt 
Deborah in the open doorway Aunt Deborah was Dorothy's old colored 
mammy, who, according to the custom of colored mammies in general, was 
in the habit of making occasional visits to " we all's white folks," as she 
called the family of her " ole Marster." She made an odd picture as she 
stood curtsying in her quaint way. As much of the "kink" as possible 
had been smoothed out of her gray hair, which was drawn back and bound 
in a bandanna kerchief. Her calico "frock " was covered with the volumi- 
nous white apron, without which no colored mammy's toilet is complete, 
while about her shoulders she wore, in spite of the warm day, an old shawl 
which, for all its dinginess, was of " true cashmere," — the old woman's 
special pride as a gift from "ole mistis, fo' de war." Upon her arm hung 
the large basket which she always brought with her, and though it was 
invariably empty when she came, and full when she " toted " it away, 
you could not have wounded Aunt Deborah more deeply than by an 
i sinuation that she brought that basket for a purpose, or that her visit 
was prompted by any motive less disinterested than a desire to see her 
"chile," as she still proudly called her erst-while nursling. "Good-morn- 
ing, mammy," said Dorothy; "how are you this morning?" " I 's toler- 
'ble, thankee, honey, scusin' I mon'sous ,tired. Dis is meh gre't financial 



